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Facebook nation: 
• individual-centered 
• aimed at personal fulfillment 
• by engaging with multiple screens 
• arrayed by external forces  
• but providing local choice 
• Blurring of personal and commercial and political activity 

• Media Environment: Surrounded by screens  
• Mode of interaction: flexible, hyper-individuated, not mass, mobile, we are 

the curators, integrators of multiple image and sound streams 
• Commercial and personal: managed within a consumer environment rather 

than, say, a state sponsored one 
• Controlled and managed through selection and aggregation; we are free to 

integrate images from the media environment around us into our lives 
• We are able to create our own media goods and post them, though generally 

within genres that are dramatically shaped by technological, cultural and 
commercial practices and norms 

TDS & FCTC: 

Intellectual agendas: 
To track the cultural roots of the media world we inhabit today 
To write a new kind of cultural history and media analysis 
 * media analysis that focuses not just on representation, but on media 
integragration and the media *situation* 
 * cultural history that reintegrates media and technology into the process 
of social and cultural change 

Threat of Fascism and media, in Germany and US: 

The Catholic demagogue Father Coughlin, for example, endorsed and helped 
publish the anti-Semitic tract known as “The Protocols of the Elders of Zion.” By 
1938 3,500,000 regular radio listeners. A Gallup poll taken in January 1939, 
reported that some 67 percent of these listeners agreed with his views. 
Bundist fascist summer camps named “Camp Sigfried” 
March 1939, 22,000 to pro-Nazi Rally in Madison Square Garden 

CNM and “Democratic Personality”: 
The Committee for National Morale. Arthur Upham Pope, a Manhattan-based 
curator of Persian art, journalists Edmond Taylor and Ladislas Farago, 
psychologists Gordon Allport and Kurt Lewin, and anthropologists Ruth 
Benedict, Gregory Bateson and Margaret Mead, more than sixty others.  
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1942 Allport essay: “The Nature of Democratic Morale.” “In a democracy,” he 
wrote, “every personality can be a citadel of resistance to tyranny. In the co-
ordination of the intelligences and wills of one hundred million ‘whole’ men and 
women lies the formula for an invincible American morale [italics original].”  

Visiting Road to Victory: 80,000 in summer, 1942 
“In the beginning was virgin land and America was promises – and the buffalo by 
thousands pawed the Great Plains – and the Red Man gave over to an endless 
tide of white men in endless numbers….”  

Edward Alden Jewell of NYT on emotional citizenship. “I think no one can see the 
exhibition without feeling that he is a part of the power of America…It is this 
inescapable sense of identity – the individual spectator identifying himself with 
the whole – that makes the event so moving.” 

Elizabeth McCausland of the Springfield Sunday Union and Republican: Road to 
Victory did not “mold” the visitor’s opinions, she wrote, “for that word smacks of 
the Fascist concept of dominating men’s minds.”  

Dem Pers:1951 political scientist Harold Lasswell essay Democratic Character: 
Core was “an open as against a closed ego.” Lasswell’s description of this 
openness is worth quoting at length: 
…the democratic attitude toward other human beings is warm rather than frigid, 
inclusive and expanding rather than exclusive and constricting. We are speaking 
of an underlying personality structure which is capable of ‘friendship,’ as 
Aristotle put it, and which is unalienated from humanity. Such a person 
transcends most of the cultural categories that divide human beings from one 
another, and senses the common humanity across class and even caste lines 
within the culture, and in the world beyond local culture. 
  
Ford Foundation, Annual Report 1950: “It is a way of total living, and to choose it 
means to choose it again and again, today and tomorrow, and continuously to 
reaffirm it in every act of life.” 

Overseas Expos: 

USIA created, for trade fairs and world’s fairs; sites for competition with Soviets 
& Chinese 
Kabul, 1956, one of the first 
Via 1959 document in USIA archives: Diagnosis, treatment & evaluation of effects 
as USIA’s communication strategy in these fairs 

John Cage: 
Cage’s aleatory aesthetic usually understood as a unique extension of modernism, 
by way of India, Jung and his turn to Buddhism in the early 1950s 
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I want to return to his early career and explore a different set of roots for that 
turn, in the entwining of Bauhaus aesthetics and democratic personality theory 

Cage 1939: “Percussion music is revolution. Sound and rhythm have too long 
been submissive to the restrictions of nineteenth-century music. Today we are 
fighting for their emancipation. Tomorrow, with electronic music in our ears, we 
will hear freedom.” 
“The conscientious objectors to modern music will, of course, attempt everything 
in the way of counterrevolution,” he wrote.  But never mind: the implicitly 1

American armies of freedom would march on. 

Where Cage Met the Bauhaus: 
Mills college, 1940 
Chicago, 1941 

Bauhaus aesthetic agenda re integrating the self before they came here; Moholy 
New Vision 

WWII turn away from “expressive” music and toward musical environments, in 
New York 

Black Mountain College: 

In a 1942 memoir, Rice recalled that from its beginning, “Black Mountain was to 
be education for democracy.” Its classrooms and its community would need to 
model democratic processes. Art would provide the heat with which to forge a 
new kind of citizen. “The democratic man, we said, must be an artist,” wrote Rice. 
“The integrity, we said, of the democratic man, was the integrity of the artist, an 
integrity of relationship.”  2

Cage, Lecture on Satie, 1948 summer, “Defense of Satie”:  

“Beethoven represents the most intense lurching of the boat away from its 
natural even keel,” exclaimed Cage.  Where music should have been going, said 3

Cage, was toward India, where rhythm and time lengths had long governed the 
structure of music, and toward France, where Satie had demonstrated the power 
of time lengths in a Western setting. 

“the final meaning of music may now be suggested: it is to bring into co-being 
elements paradoxical by nature…that is, Law elements...[and] Freedom 
elements….the whole forming thereby an organic entity. Music then is a problem 
parallel to that of the integration of the personality: which in terms of modern 
psychology is the co-being of the conscious and the unconscious mind, Law and 
Freedom, in a random world situation. Good music can act as a guide to good 
living.”  4
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1952: First Happening, Summer 1952 

What actually happened at the event remains in some dispute, but the 
usually reliable Calvin Tomkins has described a gathering in the Black Mountain 
dining room after dinner. After members of the College had taken scattered 
places in chairs and at tables, a series of events occurred: Cage delivered a lecture 
from a ladder, Merce Cunningham danced through the audience trailed by a dog, 
David Tudor played a Cage piece on the piano, Charles Olson and M.C. Richards 
read poetry, and movie and still photographs flickered across the surfaces of 
Rauschenberg’s White Paintings, which were hung from the ceiling. When the 
activity ended, the participants picked up a series of tea cups that had been set on 
clusters of chairs and walked away.  

1952: 4’33” in Woodstock, NY, August, 1952: 

The title of this work is the total length in minutes and seconds of its 
performance. At Woodstock, N.Y., August 29, 1952, the title was 4’33” and the 
three parts were 33”, 2’ 40”, and 1’20”. It was performed by David Tudor, pianist, 
who indicated the beginnings of parts by closing, the endings by opening, the 
keyboard lid. However, the work may be performed by any instrumentalist or 
combination of instrumentalists and last any length of time. 

USCO, Be-Ins, Riverside, Human Be-In 

Cage teaches “experimental composition” at the New School 1957 and 1958, 
future Happeners, esp. Allan Kaprow, take it & start making happenings 

o break down all walls btwn life and theater 
o “free” audiences to move and integrate 

The Happening aesthetic dominates the downtown NY art scene in early 1960s 

Note: Anti-racism, anti-sexism of 1940s fades away; turn toward consciousness 
and self-satisfaction and self-creation as goals of performance 

A radically narcissistic turn… 

One of Cage’s friends was Gerd Stern of USCO…. 

Final Rumination: 

Interactivity, Solicitation, Mirroring, self-production/identity work as modes of 
power; really freeing and really imprisoning at the same time 
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“The foundation of the National Socialist outlook on life is the perception of the 
unlikeness of men.” Nazi Primer – pub’d in US in English in 1938 

“Were the world we dream of attained, members of that new world would be so 
different from ourselves that they would no longer value it in the same terms in 
which we now desire it….We would no longer be at home in such a world…We 
who have dreamed it could not live in it.”  

-- Margaret Mead, 1942 
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